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Aiken, Joan. Smoke From Cromwell's Time; And Other Stories. Doubleday,
1970. 163p. $3.95.
A collection of stories written in the last decade (there is no table of
R contents) all of which are on fanciful themes. Some of the tales have a
5-7 gentle melancholy but most of them are robust and humorous, written
with a practiced ease that permits a saucy variation of fairy tale formula
without marring the story. Joan Aiken probably has, in her tales of magic,
some of the most unusual fairy godmothers of the genre; the writing style
is deft, the story lines imaginative even when they emerge from familiar
patterns.
Asch, Frank. Elvira Everything; illus. by Frank Asch. Harper, 1970. 44p.
Trade ed. $2.95; Library ed. $2.92 net.
"For Christmas I wanted a teddy bear," the story begins, "Instead I
NR got a terrific doll called Elvira Everything." The tale of Elvira and her
K-2 jealous owner is tall indeed, since the child is (for example) sent to bed
while the parents pretend to guests that Elvira is their daughter. Elvira
rides a tricycle, serves cocktails, leers at the girl, etc. etc. Girl runs
away, is found, takes her revenge on doll by bathing it so it rusts, asks
for a teddy bear for the next Christmas. There is a rather disturbing
morbidity here, with neither realistic treatment of transferred envy nor
enough humor to make the story enjoyable as fantasy.
Beatty, Patricia. The Sea Pair; illus. by Franz Altschuler. Morrow, 1970. 224p.
$4.95.
"This is the story of two sea otters and of two people in 1940," states
Ad the foreword, after an explanation of the near-extinction of the sea otter.
5-6 The book moves alternately between descriptions of old Amukta and her
pup Toleak, and-at greater length-the events that take place in the lives
of a Quileute boy and his white schoolteacher. The conservation theme is
worthy, as is Miss Green's patient interest in Roy Adams, whose shift-
less father is keeping the boy from achieving his goal of being a mechan-
ic. The two themes merge when Roy saves the otters from being shot by
his mercenary father. Although the author very firmly states that the un-
savory father is not meant as a prototype of the Quileute Indian, the fact
that there is no strong Indian character used in contrast is unfortunate.
The strong major character is white (Miss Green) and it is she who ef-
fects a change in Roy's behavior and a promise for his future. The paral-
lel between Roy and the otter pup, suggested by the jacket copy, seem
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tenuous. The dialogue is stiff, but the writing otherwise is adequate, and
the author has made the stubborn and hostile adolescent a character so
clearly shaped by environment that his escape from the reservation and
his father seems imperative.
Bolliger, Max. The Fireflies; tr. and ad. by Roseanna Hoover; illus. by Jiri
Trnka. Atheneum, 1970. 40p. $4.95.
First printed in Switzerland, an oversize book with delightful illustra-
M tions by the 1968 winner of the Hans Christian Andersen Award. The
5-7 story is based on an old Czechoslovakian tale. It echoes the basic pat-
yrs terns of life cycles: the immature individual who grows, gains indepen-
dence, mates, and reproduces. It unfortunately treats the firefly here as
a boy: Prosper is dressed in human clothing, lives in a house with win-
dows and furniture, has a procession (bride in white, wreathed in flowers)
when he is married, learns from his father that fireflies are needed by
people to make the outside beautiful, although they have their own lights
inside.
Bradbury, Bianca. The Loner; illus. by John Gretzer. Houghton, 1970. 140p.
$3.50.
His older brother Mal got along with everybody, always was sure of
R himself, seemed to be a natural at any sport he tried. No wonder twelve-
5-7 year-old Jay resented Mal. Jay didn't really need money, but he was de-
lighted when he got a job as a dockboy at the summer resort. Nobody
missed him, since he was always alone anyway, and Jay kept his work a
secret. As he gained confidence and made new friends through his job at
the marina, Jay began to realize that Mal wasn't so bad. In fact, Jay
didn't even mind when his newly-made friend, Eddie, suggested Mal
might make a good third for their crew. The achievement of self-respect
and a broader perspective evolve quite naturally from the events of the
summer; the scale of action is modest, but the easy writing style, real-
istic incidents, and economic structure give the book vitality and veri-
similitude.
Branley, Franklyn Mansfield. A Book of Outer Space for You; illus. by Leonard
Kessler. T. Y. Crowell, 1970. 57p. $4.50.
Dr. Branley is undoubtedly one of the most lucid science writers for
Ad the very young, particularly in his own discipline, astronomy. Here the
3-5 text, which is continuous, is no less lucid than usual, but is not quite as
well-organized. It discusses the galaxy and the universe, the extent of
space, variation in the density of air in space, gravitation, and the ways
in which space explorers must be protected. The format (continuous
text, very large print) seems a bit juvenile for the vocabulary and the
difficulty of some of the concepts.
Brock, Betty. No Flying in the House; illus. by Wallace Tripp. Harper, 1970.
139p. Trade ed. $3.95; Library ed. $3.79 net.
A convincing and lively fantasy is smoothly incorporated into a real-
R istic background, has interesting characters (and not too many of them)
2-4 and is attractively illustrated. Into the home of a rich, elderly woman
comes a tiny dog, three inches high, who announces that her name is
Gloria and that she is willing to stay and do tricks if her ward Annabel
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can live there too. Annabel is a precocious three, and she finds that
Gloria's arch enemy, a cat, is actually a fairy. So is Gloria, whose
mission it is to protect Annabel, child of a fairy and a mortal. The end-
ing has a sentimental note: Annabel, who is perfectly happy save for the
fact that she wants a real father and mother, has her wish granted when
her parents appear and she discovers that her hostess is in fact her
grandmother.
Burroughs, Margaret Taylor. Jasper the Drummin' Boy; illus. by Ted Lewin.
Rev. ed. Follett, 1970. 63p. Trade ed. $2.95; Library ed. $2.97 net.
A revised version of a 1947 publication, with new illustrations that
Ad are in Norman Rockwell style. The story has been expanded by minor
3-5 additions throughout; there are also minor changes: a word here, a
phrase there altered, a reference deleted. The updating of personal and
topical allusions is an improvement, although there seems no apparent
reason for some of the revision. The general trend is toward social
awareness: Grandpa's medal is not for martial bravery, but for a Battle
of the Bands; the impromptu band that Jasper and his friends have is
now playing for a civic cause specifically, not just at the benefit site.
Jasper's mother dreams of her boy becoming a pianist, but Jasper keeps
drumming on anything and everything relentlessly and, in the eyes and
ears of his neighbors, pitilessly. Not until Jasper's idol, the Stomp King,
pronounces the boy a natural drummer does the community approve.
Then all is forgiven. The story line is adequate, the ending pat still, but
this-one of the earlier black books-is still useful, still has elements
that are appealing, and is on the whole improved both in text and in illus-
trations.
Carlson, Natalie Savage. The Half Sisters; illus. by Thomas di Grazia. Harper,
1970. 163p. Trade ed. $3.95; Library ed. $3.79 net.
Set on a Maryland farm in 1915, a delightful family story about six
R sisters. The three oldest, as eleven-year-old Luvvy impatiently ex-
4-6 plained to Little Maudie, were Papa's; she, Maudie, and baby Marylou
were truly Mama's. What Luvvy wanted most in the world was to grow
out of being one of "the children" and be accepted as one of "the girls."
If only she could join them at the convent school in the autumn! Summer
brings Luvvy's twelfth birthday and a chance to prove that she is old
enough to go along with the girls when they return to school. The mood
of the story is warm and quiet, although Luvvy is a forceful character.
The book is permeated with family love, the writing is smooth, the pace
sustained, and the dialogue natural.
Carroll, Ruth (Robinson), illus. The Christmas Kitten; illus. by Ruth and Latrobe
Carroll. Walck, 1970. 30p. $3.50.
No words are used in a picture story with clear meaning; the plot is
Ad slight, the illustrations filled with homely details, and the combined
3-5 themes of kitten and Christmas will undoubtedly appeal to the very young.
yrs A boy who has a basket full of kittens to give away comes to the door of
a large family. The children are delighted, but mother turns the gift
away. The kitten follows a delivery boy in, and is evicted. It then scram-
bles into a coat that is being delivered; same result. The children bring
in the tree, and the kitten pops out from the branches, is chased about
the house, again takes refuge in the tree; this time mother gives in. Last
[39]
picture: kitten, with bow about its neck, lapping milk from a saucer in
front of the stocking-draped fireplace.
Cleary, Beverly. Runaway Ralph; illus. by Louis Darling. Morrow, 1970. 175p.
Trade ed. $3.95; Library ed. $3.78 net.
A sequel to The Mouse and the Motorcycle (reviewed in the December
R 1965 issue) in which Ralph, the intrepid mouse who learned to ride a toy
3-5 motorcycle, communicated with a boy. Here Ralph wishes desperately
to repeat the intercourse, when he is trapped in a serious predicament
at a children's camp. Ralph has run away and been taken prisoner; the
boy is an unhappy camper suspected of theft. Each has the power to help
the other if only they can talk . .. and Ralph knows there is one way to
achieve communication. The camp scenes are amusing, the message
about runaways given with the lightest possible touch, and the style and
humor have sturdy vitality.
Conklin, Gladys. Little Apes; illus. by Joseph Cellini. Holiday House, 1970. 32p.
$4.50.
Simple enough to read aloud to younger children, and illustrated with
R realistic, sympathetic pictures of four primate young: chimpanzee, gib-
3-4 bon, gorilla, and orangutan. The text describes a typical day in the life
of each, leaving to the reader the satisfaction of recognizing similari-
ties or differences of behavior.
Coolidge, Olivia. Tales of the Crusades; illus. Adapted from prints by Gustave
Dore. Houghton, 1970. 225p. $3.95.
Although each of the stories that chronicle some facet of the long
R years of the Crusades is a splendid entity, wonderfully evocative and
8- vividly written, the book does not give a cohesive picture of the centu-
ries of credulity, idealism, chicanery, heroism, opportunism, and blind
faith. It does, however, illustrate them vividly; it does create unforget-
table moments and memorable men; it is impressive both as a literary
and as an historical work.
Coy, Harold. The Mexicans; illus. by Francisco Mora. Little, 1970. 326p.
$5.95.
A successful use of a literary device gives this history of Mexico an
R aura of involvement and affection: it is purportedly written by a young
8- Mexican, educated and alert. The illustrations are attractive, but less
informative than are the photographs in the Weeks or Trevino books re-
viewed below. The style is vigorous, the research obvious; there is less
information about contemporary cultural patterns here than in the other
two books, but this is better written, the treatment of the war with the
United States particularly good. A divided bibliography, a guide to pro-
nunciation, and a relative index are appended.
Cunningham, Julia. Burnish Me Bright; illus. by Don Freeman. Pantheon Books,
1970. 80p. $3.95.
An unconvincing story line, rigid characterization, and a serious
M theme are combined in a book that has good writing style that seems too
5-6 mature for the reader young enough to find the plot appealing. In a
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French village rife with hostility and prejudice against anyone who is
different, a retired mime teaches his art to a young mute boy, Auguste.
Auguste lives with a cruel woman who makes the foundling boy sleep in
the barn, although she has plenty of space in her home. Auguste is giv-
en a star sapphire and gold medal by the old man before he dies, and it
is found after a fire (in which Auguste is thought to have died) by his
friends. They are a sickly girl to whom he has brought radiant health
by his very presence and a bully who has turned, after talking to Auguste,
into a friendly lad. Auguste appears, Avril gives him the medal, which
she has found, and they gravely kiss goodby. Auguste goes, Avril watches,
knowing that "wherever he went in the world, whatever happened, he
would never truly be gone. The magic now belonged to him, the magician."
Unfortunately, this seems to be neither fantasy nor realism, and the ex-
cesses of animosity rob the message about prejudice of its impact.
Estoril, Jean. We Danced In Bloomsbury Square; illus. by Muriel Wood. Follett,
1970. 182p. Trade ed. $3.95; Library ed. $3.99 net.
Doria Darke and her twin sister Deborah win scholarships to a Lon-
M don ballet school. Doria, who tells the story, is timid and insecure, sure
5-7 that her gay and confident sister is a better dancer. Her story is a pre-
dictable one: steady and reliable, Doria wins a part in the spring recital;
her parents come up to London and announce that they are going to live
there; the twins have a heart-to-heart talk and settle their differences.
The characterization is adequate and the ballet background has appeal.
The plot, however, is patterned and the writing style pedestrian.
Eunson, Dale. The Day They Gave Babies Away; illus. by Douglas Gorsline.
Farrar, 1970. 58 p. $3.95.
First published in a magazine in 1946, a truly touching Christmas
R story based on fact. The author's grandfather, Robert Eunson, was the
4- oldest of six children who were orphaned just before Christmas in 1868.
Robbie pleaded with concerned neighbors in their little Wisconsin town
to let his brothers and sisters spend the holiday together before they
were separated. He had promised to take care of them, and felt it was
up to him to decide who should go where. The description of Robbie's
Christmas visits to neighbors to convince them to take Annabelle be-
cause she was such a good little helper, or baby Jane because she
would fit into the happy Clarey household, are bittersweet. Bathos
avoided, the tale ends with a satisfying summary of what happened when
the children grew up. Not new, but few children will have read the story,
and it has both holiday application and appeal as an old-fashioned and
true tale.
Fenton, Edward. Penny Candy; illus. by Edward Gorey. Holt, 1970. 47p. Trade
ed. $3.95; Library ed. $3.59 net.
A paean to the days of Babe Ruth, tweed knickerbockers, and penny
M candy, moves from realism to fantasy when a small boy, blissfully suck-
3-4 ing on each drop of candy pried from a strip of paper, dreams of being
a rich man, a poor man, beggar man, thief, etc. Paul had found a nickel
in the street just when the four older children were finding him a nui-
sance, and he had been able to treat them each to a choice of candy. The
catalog of sweets may appeal more to adults who remember them (spear-
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mint leaves, tiny dishes of "fried eggs" with their own little metal spoons)
than to children. The illustrations have a grave charm, but the story di-
vides rather sharply into the realistic beginning and the long, detailed
imaginary sequences in Paul's dreaming.
Fowke, Edith, comp. Sally Go Round the Sun; Three Hundred Children's Songs,
Rhymes and Games; comp. and ed. by Edith Fowke; musical arrange-
ments by Keith MacMillan; illus. by Carlos Marchiori. Doubleday, 1970.
160p. $6.95.
Younger children, too, will appreciate the material in this collection,
R since the book is ideally suited for adult use with small children in
4-5 groups. The musical arrangements are simple, and there are instruc-
tions for forty of the games. The illustrations are lively, the songs and
games come directly from children, having been taped by the compiler,
an expert on Canadian folklore. The book has been awarded the 1970
medal as the best Canadian book of the year for children in English. A
bibliography, notes on sources, and an index are appended.
Graham, Lorenz. Every Man Heart Lay Down; illus. by Colleen Browning. T. Y.
Crowell, 1970. $3.75.
A lovely story that first appeared in How God Fix Jonah, a retelling
R of Bible stories in the style of an African who knows little English. The
K-3 poetic simplicity of the writing and the ingenuous interpretation of the
events of the first Christmas are quite beguiling; the stylized illustra-
tions are attractive. The familiar story of the Nativity is preceded by an
explanation of God's anger at his people and by the intercession of God's
son on their behalf. "And the pican go down softly/ And hold God's foot/
And God look on Him small boy/ And Him heart be soft again."
Gramatky, Hardie. Happy's Christmas; written and illus. by Hardie Gramatky.
Putnam, 1970. 59p. Trade ed. $4.50; Library ed. $3.86 net.
A beagle pup in a litter of five, Happy is a mischievous trouble-
NR maker. The pups' owners decide to give them away for Christmas, but
4-6 Happy's new owner, Mr. Grump, tosses the pup out into the snow when
yrs he chews on an electric wire. Happy finds his way back to the farm-
house. When Happy and his parents howl together, all the other pups
hear it, return, followed by their owners, and a joyful Christmas cele-
bration ensues. The Christmas setting and a puppy-protagonist are
hard to beat, but greeting-card sentimentality pervades the story to the
point of making it saccharine.
Harris, Leon A. The Moscow Circus School; with photographs by the author.
Atheneum, 1970. 60p. Trade ed. $4.50; Library ed. $4.29 net.
The first circus school in Moscow was set up by circus performers
R in some abandoned wagons in 1927. Today the Circus School is run by
4-7 the government; despite the arduous regimen, there is great competition
for entry. The school is free and its graduates are assured of financial
security and artistic eminence. The photographs show young people be-
tween the ages of eleven and sixteen practicing the juggling, wire walk-
ing, and gymnastics that are required subjects for all pupils, with ath-
letic and academic ability of a high degree necessary for entrance. The
setting is alluring, the writing style a bit flat.
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Harshaw, Ruth (Hetzel) In What Book? by Ruth Hetzel Harshaw and Hope Har-
shaw Evans. Macmillan, 1970. 130p. $4.50.
After many years, a volume that supplements What Book Is That?
R Here there are no sketches, only the kind of questions (grouped by age
K-8 level) that were the first part of the earlier book. The preface, which
gives the sources from which recommended books were chosen, ex-
plains that the questions are so phrased that they are as explicit as pos-
sible, to encourage the child who has read the book and to lure the one
who has not. Each set of questions ("In what tale did a boastful father
tell the king his daughter could spin gold out of straw?") is followed by
answers. Mrs. Harshaw and her daughter have performed a service,
again, for children and books.
Haywood, Carolyn. Merry Christmas from Betsy; written and illus. by Carolyn
Haywood. Morrow, 1970. 187p. Trade ed. $4.75; Library ed. $4.32 net.
A compilation of Christmas chapters from previous Haywood books,
R with two new episodes and with new illustrations. The first chapter de-
3-4 scribes the Christmas Eve birth of Betsy's little sister, Star; the sto-
ries are in chronological order, some about Betsy but most of them
about Star. As always, the simplicity and realism of Miss Haywood's
writing are appealing. The stories have a homely humor, and the charm
of the Christmas motif adds to the attraction of the book, which, particu-
larly because of the discrete episodes, is admirably suited to reading
aloud to younger children.
Heide, Florence Parry. The New Neighbor; by Florence Parry Heide and Sylvia
W. Van Clief; illus. by Jerry Warshaw. Follett, 1970. 32p. Trade ed.
$1.95; Library ed. $2.49 net.
A very slight story with scrabbly, lively illustrations. Eddie sees
M that the house next door has, after having been vacant for a long time,
5-6 an occupant. He tries to guess, seeing what is hung on the clothes line,
yrs what the new neighbor is like-and finds he is all wrong. The "hat" is
really a lampshade, the "blouse" is a chair-back cover, the "skirt" is
a birdcage cover, etc. The occupant is a man. There is mild humor in
the errata, but that's about all there is to the story. The lampshade hang-
ing on the line looks remarkably like a lampshade rather than a hat.
Hesselberg, Erik. Kon-Tiki and I; written and illus. by Erik Hesselberg. Pren-
tice-Hall, 1970. 71p. $4.25.
Any first-hand account of the Heyerdahl expedition across the Pa-
Ad cific on a balsa log raft could hardly fail to be interesting. This is, but
5-7 the author's style weakens the effectiveness of his story, since it is oc-
casionally coy in personal references. Erik Hesselberg joined the Kon-
Tiki crew as the only experienced seaman; he describes briefly the the-
ory that led to the building of the raft and quite fully the incidents of the
construction and voyage. His drawings are awkward, but they often have
a comic touch and they frequently have considerable vitality.
Hildick, E. W. The Secret Winners; illus. by Gustave Nebel. Crown, 1970. 159p.
$3.95.
Not quite convincing, but written with enough skill and humor to com-
[43]
Ad pensate for the weakness of plot and for the use of contrivance to effect
5-7 its development. Tim, twelve, and his uncle had bought a lottery ticket
that paid off, but they didn't dare tell Aunt Bridget, whose ideas about
gambling were very strict. Uncle James and Tim rented a luxurious
apartment which they used while pretending to be at work, they bought a
Cadillac and any other thing they could think of, and even (in disguise)
hired Aunt Bridget as their housekeeper.
Hofsinde, Robert. Indians on the Move; written and illus. by Robert Hofsinde.
Morrow, 1970. 95p. Trade ed. $3.50; Library ed. $3.36 net.
After a general discussion about Indian migration, planned or forced,
R and ordinary travel patterns, the author discusses techniques and equip-
4-6 ment for different methods of moving about. He also describes some of
the environmental and cultural factors that were operative. The illustra-
tions are clear and detailed, and in some cases the descriptions of equip-
ment are couched so that the reader can follow, step-by-step, and make
the article. The final chapter discusses briefly Indian modes of travel
today; an index is appended.
Hopkins, Lee Bennett, comp. I Think I Saw a Snail; Young Poems for City Sea-
sons; illus. by Harold James. Crown, 1969. 38p. Trade ed. $3.50; Li-
brary ed. $3.35 net.
Illustrated with attractive black and white drawings in woman's maga-
Ad zine style, a selection of poems (four or five for each season) by accepted
K-3 authors. Some of the poems are, as indicated in the subtitle, urban in
setting; others are not particularly city poems: "Snail" by Langston
Hughes, "Fair Warning" by Norah Smaridge, or "The Cricket and the
Star" by Mary Effie Lee Newsome. Not unusual, but a pleasantly illus-
traged and useful collection.
Hurd, Edith Thacher. The White Horse; illus. by Tony Chen. Harper, 1970. 27p.
Trade ed. $3.50; Library ed. $3.27 net.
After a rather slow start, this gentle story crystallizes into an imag-
R inative and wistful mood piece. As small Jimmie Lee describes himself,
K-3 it becomes clear that he keeps to himself, dreaming alone but not a
lonely child. On a visit to the zoo with his class, Jimmie Lee intently
empathizes with the animals he sees, then he finds a white horse .. .
and off they ride into the sky. The other children come. . . but the boy
goes off, again alone, remembering the splendor of the wild ride through
wind and sky. The illustrations complement the mood of the writing, and
the simple directness of the style somehow encompasses the effective
portrayal of an introspective child-again, echoed by the last picture:
Jimmie Lee is walking away, and the reader sees the backs of five other
children, standing silently as he goes off.
Johnson, Lois S., ed. Christmas Stories Round the World; illus. by D. K. Stone.
Rand McNally, 1970. 100p. Trade ed. $3.95; Library ed. $3.79 net.
A dozen Christmas stories, one about colonial America and the rest
Ad about Christmas in other countries; all but one have been previously
3-5 published in a magazine of the American Red Cross. Each is by a differ-
ent author, the writing varying from pedestrian to adept; each tale is
prefaced by an editorial note about national customs. Adequately illus-
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trated, not outstanding but useful as additional holiday material.
Lacy, Leslie Alexander. Cheer the Lonesome Traveler; The Life of W. E. B.
Du Bois; illus. by James Barkley and with photographs. Dial, 1970.
183p. $4.95.
An excellent biography for young people, long overdue, of one of the
R most eminent of black American leaders, a man whose ideas were pro-
7-10 phetic, whose career was distinguished, whose death in Ghana at the age
of ninety-five was the occasion for a world-wide acknowledgment of
William Du Bois as an outstanding political and literary figure. His con-
version to communism at the age of ninety-three is discussed objective-
ly; indeed, the critical dispassion of the author is such that he can occa-
sionally voice-as he does-his love and reverence for Du Bois without
sacrificing perspective. The writing style is brisk and competent; sep-
arate bibliographies of work by and about Du Bois precede the index.
Laugesen, Mary E. The Chrisamat Tree; illus. by W. T. Mars. Bobbs-Merrill,
1970. 36p. $4.95.
A Christmas story that can well be read to younger children, rather
Ad slow-moving but interesting because of the unusual setting. A small
3-4 Thai boy, Muan, has been much impressed by the Christmas tree and
Santa Claus at a children's party given by American soldiers. He asks
his pets to come along hunting for a silver Chrisamat tree of his own,
but they don't respond; his mother says that he should keep to their own
ways. His grandmother suggests a flame tree, but it is Muan's father
who comes up with the best idea of all: no imitation tree, but a party for
the American soldiers that will celebrate in the traditional Thai way the
coming of the fireflies. Garlanded with flowers and sparkling with flash-
ing light, the tree is beautiful. The illustrations are competent, the writ-
ing adequate, the plot weak, the cultural details vivid.
Limmer, Hans. My Kangaroo Phoebe; tr. by Timothy Cleary; illus. with photo-
graphs by Lies Wiegman. Hill and Wang, 1970. 43p. $3.95.
Translated from the German, a story about a baby kangaroo's visit
M to a classroom. Mark, who tells the tale, explains that he always visits
2-3 the zoo at lunchtime; that is why the keeper lets him take Phoebe to
school one day. The children enjoy the animal; Mark takes her home and
retrieves her when she wanders away, then takes her back to the zoo. A
contrived story, stiffly written-or perhaps stiffened by translation-with
undeniable appeal in the photographs of the button-nose and big, bright
eyes of Phoebe.
Macarthur-Onslow, Annette. Uhu; written and illus. by Annette Macarthur-
Onslow. Knopf, 1970. 55p. $4.50.
An oversize book with charming illustrations of the small Tawny Owl
R that became the author's pet. Uhu (German for an Eagle Owl, but appro-
3-5 priated for the occasion) had fallen out of his nest and quickly became
acclimated to home life, following his humans about the house, making
friends with a pet monkey, passively going along for shopping trips via
bicycle basket. The writing is anecdotal, with some diffusion in back-
ground description; for example, the author refers frequently to "Buddi"
with whom she lives, but does not introduce him. Nevertheless, the be-
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guiling pictures and the loving, amused tone of the writing combine to
appealing effect.
Malois, Claude. Giuliano; Boy of Sicily; tr. from the French by Sandra Greifen-
stein; photographs by Peter Willi. Follett, 1969. 48p. $2.97.
First published in France in 1957 under the title Giuliano, Le Petit
Ad Sicilien. Giuliano takes his pet kid along when he goes with his uncle on
3-5 a trip to Palermo, he reads about an ancient temple and convinces his
grandmother to take him there. Much like other photographically-
illustrated series about children of many lands, this has an adequately
written text, and clear photographs some of which are uninformative
and none of which are captioned. The text gives information about Sicily
in general, some glimpse of village life, and an overview of the prob-
lems of a rural economy. Not unusual, but a good introduction to the
island.
Merrill, Jean. Mary, Come Running; illus. by Ronni Solbert. McCall, 1970.
26p. $4.95.
An unusual Christmas story based on an old Spanish carol and illus-
R trated with small, brilliantly-colored pictures of the Nativity, the stiff
3-5 little figures suggesting the grouping in a creche. An old gypsy tells a
small boy how the gypsies came, too, to Bethlehem. They stole from
everybody, old Rom explains, but only so much as each good man would
have given gladly; from the tax collectors they stole as much as they
could. Joseph was worried. "Mary, come running," he called, when he
saw the gypsies taking some chocolate. But Mary serenely made hot
chocolate and just as calmly let the gypsy women hold the Babe. Like
a queen, the gypsies felt, she welcomed them with grace; with the same
dignity she accepted the gifts of the Magi. The vitality and humor of the
story have no note of irreverence. A good choice for reading aloud to
younger children.
Mooney, Elizabeth Comstock. The Sandy Shoes Mystery; illus. by Gustave Nebel.
Lippincott, 1970. 128p. $3.95.
A Caribbean setting and some interesting characters, indigenous and
Ad foreign, add appeal to a middle-grades mystery story that is adequately
4-6 written but does not have a strong plot. The fact that someone is stealing
jewelry from guests at the Sandy Shoes Inn leads to the usual suspicions
of staff-especially the waiter, Cecil Emanuel, who has become eleven-
year-old Emily's friend. He is a sympathetic character, although the au-
thor's phonetic interpretation of a British-Cruzian accent is a bit awk-
ward. The ending is believable but staid; realistically, it is Emily's older
brother who has correctly deduced the identity of the culprit.
Orgel, Doris. Next Door to Xanadu; illus. by Dale Payson. Harper, 1969. 160p.
Trade ed. $3.95; Library ed. $4.43 net.
Patricia admits it: she's fat. The boys call her "fatsy Patsy," and
R she has no close friends. What she wants more than anything in the
3-5 world is a bosom pal. And along comes Dorothy Rappaport, just her age,
and right across the hall! The progress of their friendship is rapid, and
Patricia is smitten with anguish when she learns that Dorothy is going
to move away. But friendship has brought a measure of self-confidence;
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Patricia pulls herself together and makes their last days cheerful. There
is no major action in the story, but the realistic and perceptive events
and relationships are touched with humor and told in a style that is con-
vincingly that of a girl of ten.
Peterson, Hans. Erik and the Christmas Horse; tr. from the Swedish by Chris-
tine Hyatt; illus. by lion Wikland. Lothrop, 1970. 30p. Trade ed. $3.95;
Library ed. $3.78 net.
A mild and rather slight Christmas story, set in Goteborg, illustrated
Ad with attractive scenes of snowy streets and cozy interiors, each home
K-2 with its Christmas star in the window. Little Erik feels sorry for old Mr.
Lindberg, the carter, because the latter's chance remark leads the boy
to think the old man is homeless. Mr. Lindberg takes Erik for a ride,
then to his own house for a snack. The crux of the story is Erik's sur-
prise, weakly based on Mr. Landberg's permitting him to go on with a
wrong impression. The fact that the old gentleman gives Erik a small
wooden horse for Christmas is anticlimactic, the story ending as Erik
plays with his horse and says, "Soon it will be Christmas."
Prelutsky, Jack. The Terrible Tiger; illus. by Arnold Lobel. Macmillan, 1970.
28p. $4.95.
The tale is simple, the illustrations appropriately ferocious but re-
Ad petitive. The terrible tiger eats, despite their protests, the baker, the
K-2 farmer, the grocer, and the tailor. The last turns out to be a mistake
since the tailor uses his scissors; all four escape, and the tailor mends
the tiger. Unregenerate, the beast goes off boasting, as he has all along,
that he is the most terrible tiger that ever lived. The bouncy verses
have a lilting rhythm and humor that are appealing.
Rich, Louise Dickinson. Three of a Kind; illus. by William M. Hutchinson. Watts,
1970. 151p. Trade ed. $3.50; Library ed. $2.33 net.
Eleven-year-old Sally, a ward of the state of Maine, had never had a
R foster home in which she felt so happy as she did with Ben and Rhoda
4-6 Cooper. She loved the freedom of the island, the simplicity and warmth
of the Star Island community. When the Cooper's grandson came to stay,
Sally felt a bit left out. Then she herself became so wrapt in the effort
to help little Benjie that she forgot her own small problems, for four-
year-old Benjie was totally withdrawn. He didn't move unless one moved
him, he didn't speak or laugh. The way in which each of the characters
reacts to Benjie, and the way in which the child begins to react, slowly
at first and then in a rush, are logical; the characters are vibrantly real
and the total picture of the island community balanced and sympathetic.
Shapiro, Milton J. All Stars of the Outfield. Messner, 1970. 192p. illus. Trade
ed. $3.95; Library ed. $3.64 net.
First, DiMaggio, Mays, and Musial; second team, Aaron, Mantle, and
Ad Ted Williams; "Yesterday's trio": Cobb, Ruth and Speaker; "oddman
6-9 out," Mel Ott. These are the ten the author has chosen, so the material
is familiar; however, it is capably handled and each career sketch in-
cludes a page of lifetime and world series records in situ, which is use-
ful.
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Shaw, Richard. Who Are You Today? illus. by Kurt Werth. Warne, 1970. 28p.
$2.95.
In scheherazade style, a tale (brief) that comprises several other
Ad tales (briefer still) all in metric form. A small boy with a cooperative
K-2 audience, his mother, appears each day in varied garb. Invited into the
kitchen to tell his tale and have a snack, the child divulges the story of
the orphan or clown or ghost. The ending seems abrupt and nonsequen-
tial: the boy appears one day with no special costume and says, "Mom,
starting today, I think I'll be ME." The illustrations have a raffish ap-
peal, and the ideas of imaginative play and maternal interplay are at-
tractive, but the weak ending and the occasional contrivances of rhyme
and abrogation of meter weaken the book.
Shearer, John. I Wish I Had an Afro; written and with photographs by John
Shearer. Cowles, 1970. 45p. $3.95.
Books of running first-person commentary combined with photo-
R graphs have become fairly common; here the quality of the photogra-
4-6 phy and the candor and pathos of the text are uncommon. It is a verbal
collage: Little John comments, his mother speaks, his father ponders.
The parents are hard-working and conservative, the boy (age eleven)
is swayed by what he sees around him: yearning for an Afro (". . . long
hair don't make you any blacker ... " says Big John) and impressed by
the militancy of his sister's friends, horrified by drugs and what they
have done to the people around him, and imbued with his parents' high
ethical standards.
Shuttlesworth, Dorothy Edwards. Gerbils; And Other Small Pets. Dutton, 1970.
130p. illus. $4.95.
A very good book for the owners (or classroom observers) of gerbils,
R hamsters, squirrels, mice, white rats, guinea pigs, and rabbits. It dis-
4-7 cusses the diet and housing of such pets, describes their breeding pat-
terns and any special care needed just before and after the babies are
born. The amount of coverage is adequate but not comprehensive; how-
ever, the book closes with the suggestion that owners of pets read other
books and talk to pet shop proprietors. A bibliography and an index are
appended.
Skorpen, Liesel Moak. Elizabeth; illus. by Martha Alexander. Harper, 1970.
32p. Trade ed. $2.95; Library ed. $3.27 net.
Kate had asked for a doll for Christmas, but not an ugly, floppy, rag
R doll. She hated it. "What's its name?" Her mother answered gently, "No
K-2 one has a name until somebody loves her." Cousin Agnes had exactly the
kind of doll Kate had wanted, but her boasting drove Kate to defend her
unloved rag doll, after which she gave it to the dog. There it was, in the
snow, cold and wet; when Kate picked it up, she called it Elizabeth and
knew she really loved it. And the next Christmas Agnes had another new
doll, but Kate wasn't jealous: she had her own, her dedr Elizabeth. The
illustrations have a quiet, precise charm and the stoiy is told with grave
simplicity, imbued with sentiment and no sentimentality, a hymn of
praise to all the homely, obliging dolls loved by small girls.
Steig, William. The Bad Speller; written and illus. by William Steig. Windmill/
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Simon and Schuster, 1970. 44p. Trade ed. $2.95; Library ed. $3.07 net.
A series of agreeably silly drawings with misspelled captions. Unlike
M the author-artist's C D B (reviewed in the December, 1968 issue) this
4-6 has little ingenuity, depending solely on contrived spelling for its humor.
"The ckingz subjeckt kisiz th huf ov th ckingz hoarse." "Kat kampus
kukn hotdaugs at a kampfyr." The pitfalls of the English language as-it-
is-spelled would be more amusingly demonstrated were there not so
many instances of non-phonetic spelling.
Sterling, Philip. Sea and Earth; The Life of Rachel Carson. T. Y. Crowell, 1970.
213p. illus. $4.50.
A beautifully balanced biography, written with skill and restraint.
R Although her interest in biology did not emerge until college (when she
7- changed her major) there were indications throughout the childhood of
the guiet, studious Rachel that she found natural phenomena fascinating.
It was at Woods Hole that she decided to specialize in marine biology,
and her first job after getting a higher degree at Johns Hopkins was
writing radio scripts for the Bureau of Fisheries. She knew that her
writing in college had been deemed excellent, and submitted an article
to the Atlantic Monthly, thus beginning another phase of a distinguished
career; it was her second book, The Sea Around Us, that made Rachel
Carson famous. In 1958 she began work on Silent Spring. A selected, ex-
tensive list of sources and an index are appended.
Stewart, A. C. The Boat in the Reeds; illus. by Christopher Brooker. Bradbury
Press, 1970. 92p. $4.25.
First published in England in 1960, a quiet story about the friendship
Ad between a child and an adult. Ian, eight years old, finds an old boat along
4-5 the reedy shores of a tidal river. Shy and solitary, he keeps his delight-
ful find a secret-until he meets Tim McCoul; together they work on the
old boat, and day by day the child's affection grows, investing the man
with all the virtues. When Ian suspects that Tim is a thief referred to in
a newspaper (he had brought exactly those articles described as stolen)
he takes the boat to warn his friend, and is-in a dramatic final episode-
saved by Tim (innocent) from possible death when the boat is swept out
out to sea. The relationship is believable and poignant, but the back-
ground is vague and a bit stuffy-with Daddy, who "had gone away and
left him and Mummy," Nanny fussing, and Mummy arranging flowers.
The real weakness of the book is the discrepancy between the difficul-
ties imposed by the style and slow pace, and the age of the protagonist.
Thayer, Jane. Gus Was a Christmas Ghost; illus. by Seymour Fleishman. Mor-
row, 1970. 30p. Trade ed. $3.75; Library ed. $3.56 net.
The familiar figure of Gus, the friendly ghost, is back in a rather
M frail Christmas story. Mr. Frizzle, the caretaker of the museum where
K-2 Gus lives, is vehemently anti-ghost. He feels that Gus is a nuisance and
a safety hazard and tries to trap him. When Mr. Frizzle goes on vaca-
tion, Gus goes all-out for Christmas, trimming a tree which appears as
the result of ghostly words, roasting a twenty-pound turkey, laboriously
making mincemeat pie. Mr. Frizzle comes back, miserably cold and
wet. He thaws by the fire (laid by Gus) eats some pie, and is generally
cosseted by Gus. Cat, mouse, ghost, and Mr. Frizzle all hang their
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stockings together. Slight, amiable, useful as a new Christmas story,
but not really effective.
Thwaite, Ann. The Day with the Duke; illus. by George Him. World, 1970. 29p.
Trade ed. $4.95; Library ed. $4.86 net.
Although some of the terms (car park, for example) may be unintel-
M ligible to American children, this is close to a good book, the illustra-
K-2 tions showing in rich detail the treasures of a stately home of England
on display. Two small children leave a group of tourists to investigate,
on their own, the mansion of the Duke of Dorset. The references to
stately flowers, stately beds, stately stables, etc. are amusing, as is
the improbable popping-up of the Duke in various disguises; the weak-
nesses of the book are a contrived ending and a patronizing querying of
the reader: "Can you see the children?", "Can you see Nick and Cathy
enjoying the merry-go-round?"
Trevino, Elizabeth (Borton) de. Here Is Mexico. Farrar, 1970. 198p. $4.50.
A rather romantic style of writing, and the inclusion of often-irrele-
Ad vant anecdotes, vitiates the usefulness of a book that contains a good
7-9 deal of information. Like The Mexicans (reviewed above) the book is
written by an American who has settled in Mexico; the observations
have the felicitous details of the first-hand observer. The text covers
some geography and history, some discussion of recent progress and
contemporary problems, and many facts about the way Mexicans live.
A list of presidents since 1858, a list of important dates, and a relative
index are appended.
Uchida, Yoshiko. Makoto; The Smallest Boy; illus. by Akihito Shirakawa. T. Y.
Crowell, 1970. 41p. $3.75.
A familiar theme: the small child who feels he cannot achieve any-
Ad thing, but who gains, because of a special feat or ability, prowess and
2-3 recognition. Makoto, in third grade, is the smallest in his class and al-
ways seems to be on the losing team. His neighbor, Old Mr. Imai, en-
courages the boy to do something for which he feels an affinity. So Ma-
koto paints and paints. His picture doesn't win the school prize, since
the older children have had more practice, but he is "Best in Class" in
the school's hobby show. Pleasantly illustrated, pleasantly told; the
Japanese background is kept in good proportion to the universality of
the theme and the individual emphasis of the story. It is a bit unfortu-
nate to have the protagonist, in so many such stories, seem always to
be getting a consolation prize for not being able to achieve in the impor-
tant arena of athletics.
Vasiliu, Mircea. What's Happening? written and illus. by Mircea Vasiliu. Day,
1970. 43p. Trade ed. $4.50; Library ed. $3.96 net.
An oversize book with crowded picture-stories (all the text is in car-
M toon-style captions or in pictures of signs) that show a day in "the life
3-6 of a small town"-although it might well be an urban neighborhood. The
yrs pages burst with life: children waking, going to school, playing at re-
cess as the day progresses, stalling in talented fashion at bedtime. Dogs
bark and run, mothers shop and visit, delivery trucks appear, fathers go
off to work, some in neighborhood stores, etc. etc. The clock on the
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school tower shows the advancement of the day. Not at all a story, and
the pages are overly busy, but there's much to see and talk about for the
very small child.
Walsh, Gillian Paton. Fireweed. Farrar, 1970. 133p. $3.95.
A story of London during the World War II blitz. Two adolescents,
R each supposed to have been evacuated, have stayed in London. Bill no-
6-9 tices Julie hanging around a shelter and confronts her with having run
away; they decide to pool their resources-his knowledge and protec-
tion, her money and companionship. Innocently they set up housekeeping
in an abandoned building and take in a small waif. When the building is
bombed Bill is away; he returns to face Julie's death realizing he has
come to love her. But Julie isn't dead. Sent to a hospital, she recovers
and is reunited with her wealthy family. Bill realizes that he will not
be accepted, and is smitten with dismay when Julie seems to be reject-
ing him also-a sad, believable, and sharply etched ending to a convinc-
ing and dramatic story, beautifully constructed and conceived.
Waters, John F. What Does an Oceanographer Do? Dodd, 1970. 64p. illus.
$3.50.
A survey, brief but quite adequate, of the oceanographer's work, with
Ad some background about the short history of the profession, and with in-
4-6 teresting (for the most part) photographs of equipment, undersea craft,
and underwater scenes. The text discusses the specialized fields of
oceanography, problems and the ways in which some of them have been
solved, the devices for measuring, sampling, automatically registering
data, and taking pictures of the sea bottom or of the sea itself as seen
from the air. There is some advice about education for a career as an
oceanographer, but it is not detailed; the usefulness of the book is less-
ened by the absence of table of contents or index.
Weeks, Morris. Hello, Mexico. Norton, 1970. 226p. illus. Trade ed. $5.95;
Library ed. $5.34 net.
Like the Trevino book, reviewed above, this gives general coverage
M and is illustrated with photographs. Neither book is as well balanced
7-9 nor as well written as Credle's Mexico (reviewed in the July-August,
1968 issue) and this is not as interesting in providing cultural details
as is the Trevino, nor as careful and comprehensive in giving histori-
cal details as is the Coy. Of the several books this is the only one that
occasionally has a patronizing note. A list of suggested further readings
and a relative index are appended.
Well, Lisl. The Hopping Knapsack; written and illus. by Lisl Weil. Macmillan,
1970. 31p. $4.50.
Although his mother has prophesied a summer of fun at the Swiss
R boarding school run by M. Ouchy, Peter doesn't get off to a good start.
K-2 All the other boys speak French, for one thing. For another, Peter's
ways of having fun (frightening a woman visitor in an old castle by play-
ing ghost) do not appeal to M. Ouchy, and the other boys take a dim view
of lining up for the bathroom while Peter sails a boat. His final prank,
buying a kid while visiting a farm, horrifies the headmaster but delights
the other children; in taking care of the small goat, Peter quickly learns
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French. Even M. Ouchy is satisfied when Peter buys the mother goat so
that the headmaster can have goat's milk, which he loves. The story is
slight but merry, and the illustrations have humor and vitality. Added
to the perennial appeal of boarding-school stories is the setting.
Weiss, Harvey. Collage and Construction. Scott, 1970. 63p. illus. $3.95.
One of the best do-it-yourself books in art, simple enough for the
R younger reader, dignified enough for the older. A great variety of art
4-7 forms are described, the text giving enough specific information to en-
able the amateur to design and construct simple projects but not so spe-
cific that his ingenuity will be hampered. The materials are easy to get,
the projects range from simple collages to elaborate structures and in-
clude box pictures (some with lights), wire sculpture, string pictures,
glass windows, etc. The author discusses not only the materials and
techniques, but artistic conception: the focus on theme or shape, the in-
terpretation of an idea or the composition of an abstract. Not rigid, but
firm about design and quite liable to incite a burst of imaginative and
original expression.
Williams, John A. The Most Native of Sons; A Biography of Richard Wright.
Doubleday, 1970. 141p. $3.95.
Useful for the information it gives, but written in a heavy style, a
Ad book that dwells at some length on Wright's childhood, describes his
6-10 years with the Communist party and the years abroad, and discusses
Wright's literary work more by reflection than by analysis. The many
references to literary figures, black and white, in the United States and
in Europe add interest. A selected bibliography and an index are ap-
pended.
Woodard, Carol. It's Nice to Have a Special Friend; illus. by Len Ebert. For-
tress Press, 1970. 23p. $2.25.
"Albert has a special friend whose name is Gary." One of the small
Ad boys is white, one is black, and there is no reference, happily, to indi-
2-4 cate which is which. They play on a glider, they run under a lawn
yrs sprinkler, they go into the house for candy. The text is patterned, citing
favorite activities, always including, "And they have such fun that they
scream and laugh, and then scream and laugh some more .. .," and al-
ways ending the catalog of seasonal delights with the statement that it's
nice to have a special friend. The illustrations of the oversize flat are
muted in tone but quite pleasant and ideally composed for group showing.
The interracial friendship is commendable, but the book is weakened by
the slightness of the plot and by the single level of the friendship: all
fun and games, no spats, no compromises, no change or variation.
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